
SSoouurrccee:: These four Exaposteilarii (Svetilny) were copied by hand by an unknown visitor to the Prophet Elias Skete
on Mt. Athos (circa 1975), where he found a few manuscripts in their library containing chants from the Kiev Caves
Lavra. These were copied from volume 2 (dating from 1899), containing selections from the Menaion and Triodion.
The handwritten notes were typeset by Nikita Simmons, July, 2003, Woodburn, Oregon; these settings are an
attempt to reconstruct the original Kievan square-note settings as accurately as possible.

Sv/ti1lenq : Krßtq hrani1tel\ .
Pºdo1benq , Ou~çeniko1mq . Gla1sq‚, v≤‚.

TTeexxtt::  SSeepptt..  1144::  EExxaallttaattiioonn  ooff  tthhee  CCrroossss ("The Cross is the guardian"). This was not originally a Podoben, but due
to the popularity of the hymn, it has evolved into one and has inspired new melodies. The Greek liturgical books
sometimes designate it an automelon, sometimes a prosomion of "Των µατηιτων ορωντων" ("ì˜ÂÌËÍÓÏ˙
Áfl˘˚Ï˙ Úfl").
MMeellooddyy::  KKiieevvaann  CChhaanntt::  PPooddoobbeenn  ""UUcchheenniikkoomm  zzrriiaasshhcchhyymm  ttiiaa"".. [Note: In the Kievan chant tradition "ë‚ÂÚÂ
ÌÂËÁÏÂÌÌ˚È" (the Exaposteilarion for Transfiguration), "ëÓ Û˜ÂÌËÍË ‚Á˚‰ÂÏ˙" (the first Gospel Exaposteilarion
for Sundays at Matins) and "ì˜ÂÌËÍÓÏ˙ Áfl˘˚Ï˙" (the Exaposteilarion for Ascension) all share a common
melody.]

`\1«\q\dsdf5\gf\df\t\t\gfh\g\4\|\dsdf5\f\d\
Kre1stq hra-ni1---- tel\ vse-‚[2 vse-‚le1n--‚ny-[, ‚kre1stq kra-so-

`wdf\tsd\4\|\ds«df\gfeds\fd\2\1\|\e2asdf5\
ta2  ce1rk- ve‚. krßtq ca- re1¥ --- ‚der-ja1-va‚, ‚kre1stq ----

`fd4\tfghgrwdftefd\w«ds\df\tdsfdW\s\1\|\
--- ‚v¤r---------------- nyhq ï-‚tver-‚jde1------ n'-‚e .

`\1dsdf5\gfhg\r\t«hghfgfdftfd\w\|\df\gf\ds
kre1stq   ‚a3n----‚ge-l]vq sla1-------------- va‚, i`  de1-‚mo-

`\fd«2«!\|~
n]vq å3z-va‚.



Sv/ti1lenq : Sv¤te neizm¤nny¥ .
Samºpºdo1benq . Gla1sq‚, g≤‚.

TTeexxtt::  AAuugg..  66::  TTrraannssffiigguurraattiioonn  ooff  tthhee  LLoorrdd ("O Light unaltered").
MMeellooddyy::  KKiieevvaann  CChhaanntt,,  SSaammooppooddoobbeenn.. [Note: In the Kievan chant tradition "ë‚ÂÚÂ ÌÂËÁÏÂÌÌ˚È" (the
Exaposteilarion for Transfiguration), "ëÓ Û˜ÂÌËÍË ‚Á˚‰ÂÏ˙" (the first Gospel Exaposteilarion for Sundays at
Matins) and "ì˜ÂÌËÍÓÏ˙ Áfl˘˚Ï˙" (the Exaposteilarion for Ascension) all share a common melody.]

`\q\q\ds\df\gf\df«5gfhg\4\|\dsdf5fd\w\df\\
Sv¤-te ne- iz-m¤n-ny¥, slo1---- ve,  sv¤------- ta ø`t-

`tsd4\ds\df\gfefd2\1\|«e\ewas\df«t«f«d\
ca2   ‚ne- roj-de1n------ na, vœ‚å`-vl¤n---n/mœ sv¤-t/‚tvº-

`4\|\tfghgr\w\df\5e\fd«2«dsdft\fd\w«w\1\|
e1mq dne1s\ --- ‚na ƒa-v]1- r/ sv¤tq vi1----- d/-hºmœ‚o`t-ca2,

`\1ds\df\5gfhg\rt\|\hgh\f\gf\df\tfdwdf\gf\
sv¤tq i`  dÜ----- ‚ha,  sv¤-tomœ na- sta-‚vl[1------ ÷-

`\ds\fd«2«!\|~
‚∑a- go ‚vs÷2 tva1r\‚.



Sv/ti1lenq : Pos/ti1lq ny2 ´3st\ .
Samºpºdo1benq . Gla1sq‚, g≤‚.

TTeexxtt::  DDeecc..  2255::  NNaattiivviittyy  ooff  tthhee  LLoorrdd ("Our Saviour hath visited us from on high").
MMeellooddyy::  GGrreeaatt  ZZnnaammeennnnyy  CChhaanntt  --  KKiieevvaann  RReesscceennssiioonn,,  SSaammooppooddoobbeenn.. This is an interesting anomaly. In the chant
books of Western Rus', this Exapostilarion text is supplied with a melody that is not labeled, but which is easily
identified as Znamenny chant, Tone 1. It is not, however, the common expostilarion melody associated with the
Old Rite (Muscovite Znamenny tradition). It is also interesting to note that this melody is in a tone different from
the one which the Greek books assign to their melody (Tone 3). — Note the distinctive form of the cadence called
the "Kulisma" (at the end of the melody): this generic interpretation of the Kulisma, which is used in all 8 Tones
in the Kievan rescension of Znamenny chant (as opposed to the Muscovite form which has a distinctive melodic
pattern for each Tone), is one of the primary differences between the two traditions. (Also note: The melody has
been transposed up a fourth in order to notate it properly on the standard Kievan staff; the original source places
it too low on the staff according to the standards of Muscovite square-note chant books.)

`y\y\jkyjh\gf\yThtfd\rtfgY\g\rt«6«|\yjk
Po-s¤-tilq   ny2 ‚´3st\ ---- ‚svy1----- we spa1sq na1wœ, vos-

`o«kj\iu«6«|\y\jk\y\y\y«jh«gf\yTht\fd\
to1kœ vos-‚to1-k]vq, i` ‚sÜ- ∑'-i vo t\m‹ i`  s¤----- ni

`\r\r«5\fg«Ygr\t\6\|«yjkokj\6«y\u\y«t\
]`-br/-to1-homœ i3----sti-nu‚:  i3-------- bo ‚†‚d¤-vy ro-

`\jhjk\y«gf\%\|~
di1---- s[ ‚go-spo1d\‚.



Sv/ti1lenq a≤-go d≥n\ å`nvar[2 , ]`br¤zan'[ gßdn[ : Plo1t'÷
]`br¤zuets[ . Pºdo1benq , Gla1sq g≤‚: Dh≤omq vo sv[ti1iwi .
TTeexxtt::  JJaann..  11::  CCiirrccuummcciissiioonn  ooff  tthhee  LLoorrdd ("He was circumcised in the flesh"); this is not a Samopodoben, but is actu-
ally a Podoben (prosomoion) or "contrafact" of the Exaposteilarion for the Meeting of the Lord (Feb. 2), "ÑÛıÓÏ¸
‚Ó Ò‚flÚËÎË˘Ë" ("By the Spirit in the sanctuary")
MMeellooddyy::  KKiieevvaann  CChhaanntt,,  PPooddoobbeenn.. This Exaposteilarion is assigned to Tone 3 in Byzantine Chant. (The original set-
ting of this melody has not been located yet.)

`\r\r\fd\fg\6\y\y\hf\gh\7y«t\R\f«3\|\e\e\
Plo1-t'-‚÷  ]`-‚br¤-zu-et-s[, za-ko1nq i`s-po1l-ni-vy¥, å3-k]

`e«r\df\t\t\fdgf\e«e\fd«fg\3«4\|\r\fd\fg
mla-de1-necœ ø`s-mo-dne1-- venœ, v/-k]1vœ zi-jdi1-tel\ i` pe- le-

`y\y«hf\gh\7\u\u«y\t«r\r«3\|\e«e«r«df\
‚na1-mi po- vi-‚va1-et-s[, å3-k] çe-lo-ve1kq‚: i` mle-ko1mœ pi-‚

`5fdgfE\d\4«|\r\r\fd\fg«6\y\y\y«y\hf\gh\
ta1-------- et-s[, ‚i3-je vs[¯ bez-m¤r-no-÷ kr¤-po-st'- ÷

`\U\j\yt\r\r«3\|\e«e\e\43\fd\gf«3«2\!\|~
å3-k] b≥gq so-der-ja1¥, i` ma-no-ve1-- ‚n'- emq voz-vo-d[1¥‚.


